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Li st of Dial ogues for "The Book and the Rose"

FADE UP on red bookplate.
TITLE: The Book and the Rose

TITLE: Philadelphia, 1942
1. FADE IN. I NT. PH LADELPH A TRAI N STATIQN, 1942 - DAY

GREAT HALL - The larger-than-life center statue, a gilt |ady
with arnms outstretched, presides over the waiting area.
sounds of the station echo. The voice of john barnes speaks
to us as we nove toward the statue. H's voice is gentle and
contenpl ati ve.

JOHN (VO)
"Tell me who you | ove," someone
once wwote, "And I will tell

you who you are."

WDER - a view of the crowded station from above, the people
crisscrossing through it.

A SERI ES OF SHOTS:
An ELDERLY WOVAN wai ts al one on a bench, staring off.

A M DDLE- AGED MAN st ands bobbi ng his head around, searching
the crowd for soneone.

A YOUNG WOMAN runs into the arns of an arriving SOLD ER

JOHN (VO - CONTI NUI NG)
| never believed in soul -mates.
The idea of a single spirit,
torn in half...The pieces flung
far and wide in the world as
some kind of test. (pause) God
woul d have to be pretty bored.

2. PLATFORM -

Atrain pulls in. JOHN BARNES, a handsone 35-year old man,
steps off the train and straightens his Arny uniform a
little nervously. He studies the crowd of people shuffling
off the platformand into the station.

John makes his way through the crowds on the platform A

| arge duffel bag is slung over his shoulder, and in his hand
he carries a bl ue book.

3. GREAT HALL -

John stops at the statue in the center of the station. He
scans the busy area.
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01:13 A beautiful WOVAN I N A GREEN DRESS energes fromthe crowd.
She is heading toward John, a small handbag over her
shoul der. Her figure is long and slim her blonde hair lies
back in curls fromher ears. In her pale green suit, she is
springtime cone alive.

John is captivated. As she approaches, she nmakes eye contact
with himand smles. She seens about to speak to him but
doesn't. She wal ks past. John is dunb-struck.

JOHN
(turning)
01:23 Sar ah. . .

The Wonman in the G een Dress stops.

WOMAN | N GREEN DRESS
Excuse me?

John starts to speak, but catches hinself. He sinply | ooks at
her. Pause.

01:27 JOHN (VO)
: What do you say to your other
sel f, when you see it for the
first time?

John stares at the Wnan for a long nonent. Finally, she
shrugs.

WOMAN | N GREEN DRESS
(a little laugh)

01:40 Catch you later, Lieutenant.

The Wnman turns and conti nues on.
John wat ches her go. The SOUNDS of the STATI ON FADE.

JOHN (VO)
It took me sixteen nonths to
make a day's train ride.
Si xteen nont hs, and a trunk
full of letters.

John turns his gaze fromthe Wnan. He | ooks around the
station, then directly into the CAMERA. HOLD

4. EXT. RESIDENTI AL STREET - DAY

John wal ks down a tree-lined street, past nei ghborhood
houses. A hazy sunmer day.

02:05 SUPERI MPCSE: "Hunt i ngton, West Virginia. Sixteen Mnths
Earlier."

5. OW TTED
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6. | NT. USED BOOKSHCOP - DAY

Cramred bookshel ves stretch floor to ceiling. The owner,
CHARLIE, a droll, bearded erudite talks with a CUSTOVER

DOORBELLS JANGLE. Charlie turns and sees John entering.

CHARLI E
Look who's here.

CUSTOMER
(checking his watch)
| gotta be getting back. See
you around, Charlie.

CHARLI E
Okay, Del.

The Custoner nods to John on his way out.

John steps around piles of books to reach the counter. He
points to a fresh stack of newspapers.

JOHN
He get one yesterday?

CHARLI E
As a matter of fact...No.

JOHN
You' re ki dding.

CHARLI E

(beam ng)
02:25 He got three.

Charlie grabs one of the newspapers, tosses it on the counter.

CLOSE ON NEWSPAPER - bel ow t he war news, a headl i ne reads,
"STREAK CONTI NUES: NUMBER FI FTY-FI VE FOR JOLTIN JCE. "

CHARLI E ( CONTI NUI NG)
Thank God he's on our side.

(beat) Hey--1 got a bunch of
stuff in this morning. A |ot of
ni neteenth century. | haven't

had time to go through it yet.
Wanna' | ook?

_ JOHN
02:39 Yeah, that would be great.

7. I NT. BACK ROOM - a dusty, darkened roomw th shafts of
light shining through a few tiny w ndows. Books and broken
shel ves ever ywhere.
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John and Charlie enter. Charlie flips a light switch, with no
effect.

CHARLI E
(grimacing at the
[ight)

Great..One nore thing to fix
around here.

Charlie pushes some stuff out of the way to reach a pile of
seal ed boxes.

CHARLI E ( CONTI NUI NG)
A guy dropped them off in a
truck. Didn't seemto care much
about them Sold themto me by
t he pound. From the | ooks of

it, I got a deal. (beat) How s
a buck and a half a book sound,
potl uck?

J OHN

Fair enough.
DOORBELLS JANGLE in the front room
Charlie exits
8. INT. BACK ROOM - MOMENTS LATER
CLCSE ON BOX - a pocket knife cuts through heavy tape.

John pops the box open. It's packed with books of all sizes,
sone in sets. John begins to go through them Beat.

W slowly PAN over to one particul ar box, near the w ndow,
apart fromthe rest. W MOVE closer to it, until it fills the
FRAMVE. HOLD.

9. INT. USED BOOKSHOP - LATER

John energes fromthe back roomcarrying a small stack of
volumes. Charlie is at the counter, marking prices on books.

CHARLI E
How s the treasure hunting?
JOHN
(hol ding up the books)
Whoever he was, | |like his

taste.

John lays the books on the counter. Charlie |ooks at his
sel ections. He picks up a handsone bl ue hard cover, admring
it.
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CHARLI E

Anna Karenina. Tolstoy's best,
| don't care what they say.

(opening the cover)
Look at this...First edition.
Hand- pai nted vellum French
bi ndings. | didn't see this
one. (beat) Ever read it?

JOHN
No. |'ve always wanted to.

CHARLI E
The first part is work. But
it's worth it.

10. INT. JOHN S APARTMENT - DUSK
CLCSE ON RADI O - an ANNOUNCER reads an adverti senent.

ANNOUNCER ( ON RADI O)
A cold is a serious thing. A
cold can be a dangerous thing.
Don't monkey around, when you
can get such a dependabl e
preparation as Grove's Brono-
Qui ni ne tablets.

A TUNE begins to PLAY QU ETLY.

We PAN around the apartnment. A snall place, half furnished.
Boxes and pictures rest on the floor.

John sits in a confortable chair by an open w ndow, reading
Anna Karenina. Qutside we HEAR faint THUNDER

John turns a page and notices sonething in the book.

CLCSE ON PAGE - there is a handwitten note in the margin. It
reads, "Train accident. Evil omen. Anna's future?"

BACK TO SCENE - John considers this for a nmonent, then
conti nues readi ng. Pause. He flips the page, curious.

CLCSE ON PAGE - nore handwitten notes in the margin. He
turns several pages, revealing nore and nore notes,
eventually filling the margins. Pause.

JOHN
(under his breath;
sarcastical ly)
Great. ..

BACK TO SCENE - John scow s, goes back to his page.
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JOHN (VO)
At first, | was annoyed. A
first edition, wasted with
scri bbl es.

11. INT. JOHAN S APARTMENT - AN HOUR LATER - N GHT

John reclines sideways over his chair, reading under a dim
| anp. W HEAR |ight RAIN through the hal f-open w ndow.

JOHN (VO)
Then, something I didn't
expect. ..

John tilts the book at an angl e.

JOHN (VO - CONTI NUI NG)
.l started to read them

W PAN over several of the notes, D SSOLVI NG between them
They are READ in a MONTAGE of genderl ess WH SPERS. "Brother's
househol d--fasci nated by Anna;" "First sign of love in a
man i s shyness; in a women, boldness;" "Frantic ring of
races is arena of |ove here," and so on.

BACK TO SCENE - John | ooks up fromthe book. He's intrigued.

He sips a nmug of coffee, then dives back into the book,
engaged.

12. INT. JOHN S APARTMENT - LATER
John, sprawl ed out in the chair, holding the book above him

W HEAR nore notes, READ in a succession of DI FFERENT WOMVEN S
VA CES: "Anna's world is ruled by chance;"” "no place in this
society for a woman who demands all out of life;" "Tolstoy is
sayi ng the phenonenal world is separate--it never enters our
lives or passes judgenent on our actions," etc.

We DI SSOLVE t hrough a SERI ES OF SHOTS: John readi ng the
notes, turning the book; contenplating a particul ar note,
smling to hinself; going back a page; noddi ng, engrossed.

JOHN (VO)
Gradual |y, a voice began to
shape itself in my mnd...A
woman' s voi ce.

W begin to HEAR a single WOMAN S VA CE, under the others,
reciting the text of Anna Karenina as John reads it.

CLCSE ON PAGE - one of the margin notes bleeds slightly as a
speck of spray fromthe open wi ndow hits it.

John goes to the window and closes it. HOLD ON THE W NDOW
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JOHN (VO)
... Anna's voi ce.

ON THE WNDOW - rain pounding in the darkness. The ot her
VA CES fade away, overtaken by the SINGE VA CE, as we

D SSOLVE TGO
13. INT. JOHAN S APARTMENT - THE SAME W NDOW - MORNI NG

A steady rain continues. W PAN back fromthe windowto find
John still sitting in his chair, reading. W HEAR the text in
a single WOVMAN S VA CE.

WOMAN' S VOI CE (VO)

(readi ng Anna

Kar eni na)
"...Levin had heard that wonmen
often |l oved plain, sinple men,
but he didn't believe it, since
he judged by hinself and he
hi msel f could only | ove
beautiful, mysterious, and
exceptional women..."

John |1 ooks up fromthe book, ponders a noment. Sonet hing
appears to resonate in him Beat. He glances at the book.

CLCSE ON PAGE - next to the passage, a single note reads,
"Tell me who you love and I will tell you who you are.™

Pause.

John snaps the book closed, anmazed. He stares off into
not hing. After a nonent, he opens the back cover.

CLCSE ON BOX - stanped inside the cover is a faded red rose,
with the words, "From the Library of Sarah H. Parker."

14. INT. JOHAN S APARTMENT - MORNI NG

CLCSE ON PHONEBOXX - as it is opened to the "P's. A hand
traces down a columm of nanes, stopping on "Parker, S.H" W
followthe listing over to an address, "4529 Bright Ln."

15. EXT. NElI GHBORHOOD HOUSE W TH PORCH - DAY

CLCSE ON MAI LBOX I N POURI NG RAIN - "6408 Sheriden," hand-
lettered on its side.

n the b.g., John stands on an old porch-front, the blue book
n his hand. He is talking to a WOMAN. The Wnan gives hima
I

I
[
slip of paper.
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VWOMAN
Here you go, it'
addr ess.

JOHN
(beat) Di
or..

Gr eat .
her e,

WOMAN

No, we never nmet

JOHN

Well, thanks a |

hel ps.

VOMAN
Don' t

JOHN

No, |'m okay.

S just an

d you know

, sorry.

ot. This really

you have an umbrell a?

John steps off the porch and hurries down the street with no

unbrella, smling.
16. INT. JOHN S APARTMENT -

John sits at a snal

DAY

desk, witing a letter.

JOHN (VO)
(dryly; as one reads a
letter)
Dear Mrs. Parker...M name is

John Barnes. | |
Hunti ngton, West
have never net.

17. INT. JOHAN S APARTMENT -

A smal| cat stares directly into the CAVERA, CH TTERI NG
CAT'S POV - a stack of mail is inched through the nmail slot.
It drops to the floor.
The cat wal ks over and lies on it.
JOHN

Gravity, cat. Same as

yest erday.
John enters, pulls the mail out fromunder the cat. He sorts

through it,

CLCSE ON ENVELCPE -
return in a famliar

t he nane
hand.

st oppi ng on a snal |

ive in
Virginia. W

ENTRY - DAY

envel ope.

"Sarah Parker"

is witten on the
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18. INT. JOHAN S APARTMENT - DAY

John finds a letter opener in his desk, opens the letter.

JOHN
. (murmuring al oud)
07:58 Dear M. Barnes...| was very

surprised to receive your kind
| etter the other day. To answer
your question, yes, | did own a
bl ue vell um covered copy of
Anna Karenina. It left ny
possession nearly a year ago,
and by the rose bookplate, is
surely the one you describe. In
truth, it was sold by m stake--
a result of my hasty departure
from Huntington.

John turns over the paper--there is a full page of witing on
t he back, and several pages behind it.

19. EXT. REAR BALCONY - DUSK

John anbl es out of his apartnent, the letter in his hands.
The letter continues in the same WOMAN S VA CE

WOMAN' S VOI CE (VO)

08:18 | must confess sone
embarrassment. Readi ng ny
private thoughts, quoted back
to me in a stranger's hand, |
felt as if |I'd dropped a | ove
letter in the street. But
that's what reading a book is
to me--lingering over the parts
| I'ike, recording my thoughts
and feelings. As long as | can
remenmber, books have been ny
diary. VWhich brings ne to
wonder what kind of man woul d
call such vandalism

08:54 "inspiring." You've made me as
curious about you as you claim
to be about me. So if | answer
all your questions, and tell
you about nmyself as you ask,
you nust do |likewise in return

ON JOHN - smling, turning the page of the letter.

A series of DI SSOLVES as John reads the letter. In each
Dl SSOLVE, daylight fades slightly, until it is gone.
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JOHN (VO)
(over the WOMAN' S

VOI CE, reading softly

in the BACKGROUND)
As it turns out, just as I'd
arrived in Huntington, Sara
Par ker had |left. She was |iving
in Phil adel phia with her
brot her. She'd been to coll ege.
Studi ed art. (pause) She even
mention she'd been engaged
once.

END DI SSOLVES.
Ni ght has fallen. John sits on his bal cony, reading.

WOMAN' S VOI CE (VO)
(concl udi ng the
letter)
...l look forward to your
reply...Cordially Yours, Sarah

H. Parker.
John 1 ooks up fromthe letter. He takes a deep, satisfied
breath. He sits for a nonent, listening to the nighttine
SOUNDS.

20. EXT. H GH SCHOOL COURTYARD - DAY

John sits at a break table eating an apple, while SETH, an
energetic history teacher, lights a cigarette. A WOVAN passes
and says, "Hi, M. Davis." A SCHOOL BELL RINGS in the b.g

SETH
(1 ooking off)
Ready for this weekend?

J OHN
This weekend?

SETH
(turning to John)
The picnic. Rogers Hill Park.

John thinks a nmoment, wi nces.
SETH ( CONTI NUED)
No, no, no...You're not getting
out of it this time--

JOHN
|*"m sorry, | just forgot...

10.
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Pause.

Beat .

Beat .

SETH
Too bad. Betty's dying to nmeet
you.

JOHN
Betty?

SETH
It's always something with you.
You got a problem with names?

J OHN
|"mjust...l"ve got a | ot of
work to do this weekend- -

Seth | ooks at him thinks.

SETH
This doesn't have anything to
do with that little Charlotte
Bronte of yours, does it?

J OHN
VWho?

SETH
(sitting down)
Charl otte Bronte...VWhat's her
name. The letter-writer in
Philly.

JOHN
Oh.
(he grins)
Sar ah.
SETH

Sar ah, yeah. You guys still
writing each other?

John sm | es.

SETH ( CONTI NUED)
That's been going on for a
whi | e.

John gives a reserved nod.

SETH
How old is she?

11.
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JOHN
(uneasy)
| don't know exactly how old
she is...

SETH
You've been writing each other
all summer, and you never asked
her age?

JOHN
(slightly defensive)
| asked. ..
SETH
And. ..
JOHN

She didn't want to tell ne.

SETH
(l'itghting up)
Whoa. .. She wouldn't tell you?
Oh boy, | hope you like ol der
women.

J OHN
(shakes his head)
No, no...That's not what this

| S--

SETH
How do you know?
JOHN
| just know.
SETH
How?
JOHN
| can tell.
SETH
Uh- huh. What about her hair?
What color's that? How tall is

she? How nmuch does she wei gh?
You don't have any idea, do
you.

J OHN
| have an idea..

12.
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SETH
Betty's a beautiful brunette.
And she's stacked |ike a brick
shi t house. \What about this
woman?

JOHN
(sarcastic)
| don't know, she hasn't sent
me her measurenments. Maybe in
the next letter--

SETH
(patroni zing)
| see. You guys are on a higher
pl ane.

J OHN
Yeah.

SETH
(still skeptical)
Yeah. What's wrong with asking
for a picture?

JOHN
(thinks a moment)
| don't want her to think I'm
li ke that.

SETH
Li ke what ?

J OHN
You know, focused on that
st uff.

SETH
(1 aughs)
Waiting for her to ask first,
huh?

J OHN
(a sly smle)
That would be nice...

SETH
Good i dea. Make her think
you're respect abl e.

JOHN
| am respect abl e.

SETH
Yeah. ..

13.
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JOHN
(after a beat)
She did say sonething about her
age.

SETH
VWhat ?

JOHN
“"I'mas old as everything |I've
ever done, and as young as
everything | still want to do."

SETH
What the hell does that mean?
It doesn't tell you anything.

JOHN

(emphati c)
It tells me everything.

The SCHOOL BELL RINGS. Seth and John rise to go.

SETH

It tells me she's a pensioner.

(they get up to go)
| *'m picking you up at noon on
Saturday. And you better be
t here, because there'll be an
extra girl in the car with your
name written all over her.

Seth throws the rest of his cigarette in the bushes and

exits.

John stands al one, thinking.

CUT-TQO

21. EXT. ROCGERS H LL PARK - DAY

CLCSE ON - an old N kon canera, hanging level by its strap

froma

| ow tree branch. A gentle WH RRING SOUND i s HEARD

WOMAN' S VOI CE (VO)
John...After all my prodding,
|'m glad to hear you finally
made it up to Roger's Hill..

WDER - John and two YOUNG WOMEN sit next to a | ate nodel

Bui ck,
caner a

parked in the grass. Seth stands by the dangling
steadying it.

TWO WOMEN
(hearing the WHI RRI NG
calling to Seth)
Hurry up!

14.
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Seth scranbles to the car, throws his arm around one of the
wonen, MALI SSA. The ot her, BETTY, |ooks at John,
armround her. Al face the camera, smling.

WOMAN' S VOI CE (VO -
...But tell your friend the
Hi story teacher that a blind

date wasn't exactly what | had

in m nd.

W HEAR a little CLICK, and the group abandons their pose.

EXT. ROGERS H LL PARK - LATER

A picnic is laid out. John and Betty | ean back on the Bui ck.
Seth is sprawed in the grass, a beer in his hand.

They are all |aughing at something Seth has said.

BETTY
(to John)
What subj ect do you teach?
JOHN
Mat hemati cs.
BETTY
(1 aughi ng)
Oh, | absolutely hated mat h!
John smles politely.
SETH
You wouldn't if you'd had M.
Bar nes.
JOHN
(to Betty)
Well, they say there are three

ki nds of people in this world--
t hose that can count, and those

that can't.

Pause. She stares at John blankly for a nonent.
eyes light up. She slaps her forehead, |aughing again.

BETTY
Boy, isn't that the truth!

Betty |
lifts his beer to John wth a subtle w nk

CONTI NUED)

Suddenl vy,

aughs boi sterously. John gl ances over at Seth, who

who puts his

her

15.
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WOMAN' S VOI CE (VO)
12:38 You did redeem yourself
however, when you told me that
all that afternoon...

JOHN (VO)
12:42 ... Al'l that afternoon...Wat |
really wanted was to be in a
tiny corner, writing you.

EXT. ROGERS H LL PARK - LATER

Betty is in the mddle of telling a story. John wat ches her
closely. W slowy MOVE in on himas he watches, al nost
st udyi ng her.

JOHN (VO - CONTI NUED)
12:50 | f that sounds |ike a
declaration, it is. Every tine
| write you, every time | read
you, | feel a bit of my life
happening. | want to propose
sonmet hi ng.

13:02 22. EXT. JOHN S APARTMENT BU LDI NG - DAY

A MAILMAN is greeted by a dog on John's wal kway. John is out
nmowi ng the grass, his LANDLADY wat ching from her front stoop

WOMAN' S VOI CE (VO)
Dear John...Your sweet letter
came this morning. | think our
meeting is a wonderful idea.

Wanting John to see her dog's |atest feat, the Landl ady
directs the Mailman to let it bring John's mail to him

The dog takes the mail, starts toward the John and the
Landl ady, then |l ays down and begins chewing it up. John
sprints over to grab it.

WOMAN' S VOI CE (VO - CONTI NUI NG)
13:18 | nust admt...I'm nervous.
W Il you come to Phil adel phi a,
and be my guest? You could take
the train, and | could neet you
at the Station downtown, under
the big statue. You can't m ss
it—a giant golden maiden, in
the center of the M dway,
13:31 hol ding two |anters. She's
supposed to represent the East
meeting the West.

16.
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23. INT. JOAN S APARTMENT - DAY

John enters, reading Sarah's letter. He goes to a table, sets
the rest of his mail down.

WOMAN' S VOI CE (VO - CONTI NUI NG)
"1l be cel ebrating
Thanksgi ving that week with ny
brot her. Now that he knows
about you, he's asked me a
hundred questions. It's made nme
realize something--1 don't know
one thing about you that would
satisfy anyone else. Wite ne
soon...Yours, Sarah. (beat)
P.S. - I'Il wear a read rose so
you can find me...(she | aughs)
The same way to did before.

John puts the letter down, smling. Pause. He glances at the
pile of mail on the table. Sonething catches his eye.

CLOSE ON LETTER - "UN TED STATES OF AMVERI CA, OFFI CE OF
EMERGENCY MANAGEMENT" is stanped on the return.

John takes the letter and opens it. As he stares at it, a
concerned | ook crosses his face.

WE PAN OVER THE LETTER, whi ch begi ns "DEAR MR BARNES," and ends
with,"You are to report to: ARMY."

John holds it in his hand, squinting at it, realizing it is a
letter of mlitary induction.

24. EXT. RESIDENTI AL DRI VEWAY - DAY

A red 1940 pickup waits. John exits the house with a
suitcase, throws it in the truck. Seth and a BUDDY energe.

SETH
(rubbing his head)
What do you think?

J OHN
It's short.

SETH
| hope they send me to Europe.

BUDDY
Why ?

Seth piles his suitcase in the truck bed, flashes a big grin.

SETH
French wonen.

17.
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14:49 In the b.g., Seth's young cousin, JAKE, cones out of the
house sporting a fresh buzz cut and fiddling with a gun.

SETH ( CONTI NUI NG)
(picturing it)
... The way they talk, all those
French sounds pushing their
lips out...It's like they're
ki ssing you with every word.
(beat) Right John?

J OHN
(smrking)
That's what | hear--

In the b.g., Jake's gun GCES OFF in his hands. Everyone
DUCKS. They turn and notice Jake, who is enbarrassed.

SETH
(to Jake)
What in the hell are you doing!

JAKE
|*"m sorry, it just went off...

SETH
What did you bring that out
here for?

JAKE
(1 ooking at them
14:59 sel f-consciously)

We're going to war.
Pause.

SETH
You don't bring your own gun.
They give you a gun!

15:05 John and the Buddy stifle a laugh. Seth | ooks at them
i ncredul ous. Beat.

SETH ( CONTI NUI NG)
G ve me the gun

JAKE
But . ..
SETH
15:12 Wal k over here and give me that
t hi ng!

Jake does it.
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SETH ( CONTI NUI NG)
Where's your bag?

Jake notions toward the house.

SETH ( CONTI NUED)
Go in the house and get it so |
can put it in the truck. Go!

Jake lunbers off, dejected. Seth turns to the group.

SETH ( CONTI NUED)
Can you believe '"'mrelated to
t hat ?

They all get in the truck, John in the passenger seat. As
Seth gets in and starts the engine, John | ooks off down the
qui et street, thinking. Slowy, his smle fades. HOLD
SCENE 41 | NSERTED - EXT. RURAL H GHWAY

The red pickup zoons away, into the enpty fields which
stretch as far as the eye can see.

JOHN (VO)
Sarah... Just as | received
your letter, inviting me to
Phi | adephia, | received
anot her, ordering me to
Tennessee. | wish it'd been the

ot her way around. ..
CUT- TO
25. EXT. CAWP DI CKSON - TRAINING FI ELD - DAY

A stern-faced SERGEANT SCREAMS instructions at a conpany of
uniformed RECRUTS. In the mddle of the formation, we see
John and Seth, at attention, their heads freshly cropped.

SERGEANT
Fall in! Men, yesterday we
practiced Port Arms. Today,
we're going to see what you
remember. P-O-R-T...A-R-MS!

BEG N MONTAGE OF CORRESPONDENCE:

JOHN (VO)
Dear Sarah....I'mat a true
| oss to convey the relentless
pace of things at Camp Di ckson.
Seven days a week we march from
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class to class where the non-
comms try to teach us
everything fromfirst aid to
rifles, to how, when, and what
to sal ute.
26. INT. M LITARY CLASSROCOM - DAY

An | NSTRUCTOR shows a room full of recruits, including John
and Seth, how to disassenble a .50 caliber nmachi ne gun

27.

MOVI NG PAST rows and rows of bunk beds,
where John lies under a tiny |anp,

John takes out the black and white photo fromthe picnic,
it. He encloses it in Sarah's letter and seals it.

| NT.

| ooks at

JOHN (VO - CONTI NUI NG)
|'m sure it's no picnic for
them either. The sound of their
efforts is the sound of being
in the Army, and it echoes off
t he buildings from Reveille
until Taps.

| think if you asked anyone,
they'd tell you the nost

i mportant thing that happens on
this base is mail call. But it
seenms to be an annual event.
Letters arrive by the truckl oad
or not at all...And not al ways
in the order they were sent.

It's not unconmmon to see

sol diers shuffling envel opes

| i ke decks of cards, sorting

t hem by postmark. You have to
read the ol dest letters first,
or else it's like...Turning
ahead in a book.

BARRACKS - N GHT

JOHN (VO - CONTI NUI NG)
| know we decided not to do
this, but 1've been thinking
l'd like to have a picture of
you. |'ve never been a great
foll ower of tradition, but I
woul d cherish having your face
to carry around with me.

we conme to a bunk
witing a letter to Sarah.
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JOHN (VO - CONTI NUI NG)
Wth all of this between us
now, | guess I'min the mood to
face things. If we are only
good on paper, maybe we should
find that out now.

Suddenly a VO CE YELLS "LI GHTS OUT!" John scranbles into
bed, throws the letter under his pillow The lights go out.

Pause. John grabs the letter fromunder his head, carefully
opens it again. He renoves the picture and re-seals it.

28. OW TTED.
29. EXT. TRAI NI NG GROUNDS - DAY

A JUNIOR OFFI CER cal I s out names and throws nmail to
soldiers fromthe back of a truck. John is reading a letter
from Sarah, wal king away fromthe crowd.

WOMAN' S VOI CE
Dear John... You're right, |
don't approve, and you'll find
no picture of me in this
letter. Nor do | want one of
you. |'ve cone to believe our
| etters are the only way | can
avoi d the disappointments of my
past...Di sappointments | know
we have in conmon.

W HEAR a sudden " YEEE- HAA! " John turns to see a SOLDIER in
the b.g., waving a photo of his sweetheart in the air.

WOMAN' S VOI CE (VO - CONTI NUED)
| ask no prom ses, John. W' ve
conme this far, let's not spoil
it now.

30. INT. M LITARY CLASSROCOM - DAY

An Instructor glances at a stop-watch as John, bli ndfol ded,
assenbl es a nmachi ne gun qui ckly.

JOHN (VO)
Sarah. ..l don't want to spoi
anything. | can't help feeling

that I"monly getting further
and further fromthe day 1|

be able to ook at you. And I
amready to do that. If for
some reason that terrifies you,
then maybe | have more faith in
you than you do in ne.
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31. I NT. BARRACKS - DAY

John, Seth and the Men are shining shoes at their bunks. A
JUNI OR OFFI CER enters, tacks a piece of paper to the wall.

JUNI OR OFFI CER
Orders are inl!

The Junior O ficer exits. Everyone drops what they are doing
and rushes over to the wall.

CLCSE ON PAPER - a list of transfer orders.

W see John's nanme on the list with "WESTBURY COMVAND,
VESTBURY, ENG.AND' printed next to it. Just under that is
Seth's name, followed by "ALLI ED HQ VERI GEATE, | TALY."

BACK TO SCENE.

John and Seth | ook at each other. Pause. Suddenly, we HEAR
the DOOR SW NG OPEN. The Sergeant enters.

SERGEANT
At ease!

The Men turn their attention toward the Sergeant.

SERGEANT ( CONTI NUI NG)
Those headed for the
Medi t erranean theatre of
operations will ONLY RECEIVE A
THREE DAY LEAVE. See the first
Sergeant for time, date and
pl ace of enbarkation. If any of
you m ss that date, | will conme
| ooki ng for you, and put you on
a boat myself. (beat) As you
wer e!

The Sergeant exits. John and Seth stare at each ot her,
speechl ess.

32. INT. SMIKY BAR - N GHT
VARl QUS SHOTS OF THE BAR - packed with soldiers and officers.

Several SCOLD ERS are crowded around a snmall table. They are
all listening to John.

JOHN (VO)
| have news, Sarah. Real news
this time. They' re splitting my
conpany up. By the time this
reaches you, |I'Il be gone. 1°'d
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tell you where,
woul d j ust

Toni ght |
mat es for
t al ked about
sweet hearts.

sat

but
snip it

t he censor
out .

with my conmpany-
t he | ast
wi ves,
told them about

time. We
fiancees,

you. | think each man made you
up in his mnd to suit him as
| have.
| still hope when this is al
over, | can conme to
Phi | adel phia and meet you.
Until then, | won't be writing
any more. And | don’t think you
shoul d either.

33. I NT. BARRACKS - DAY

John is at his bunk, witing to Sarah. Seth enters, excited.

SETH

(snatching the penci
from John's hands)

She can wait.
problem but I
don't

(beat) We had a
fixed
have to ship out

it. We
on the

troop train with the other

guys.

(pulling tickets from

his pocket -
grin)
| got us four
York City.

huh? (beat) |
ot her guys.

Bef ore John can say anyt hing,
John wat ches hi m go,

34. I NT. BARRACKS - DAY

gotta tell

amused. Beat.

a big

tickets to New
They got
| eave twice a day
embark from there.

Carriers
We can
Not bad,

t he

Seth is running out the door.
He returns to his letter.

In his dress uniform John is packing a | arge barracks bag.

He pulls the blue book fromhis shelf,
He packs it.

| ong nonent. Beat.

END MONTAGE.

stares at it for a
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SCENE 44 | NSERTED - EXT. RURAL TRAI N PLATFORM - DAY

Seth and a group of Soldiers walk energetically toward the
train. John wal ks a step behind, preoccupied. After a nonent,
he stops in his tracks.

SETH
(to John)
What are you doing?

John stares at Seth, a vacant expression on his face.

JOHN
...Left my hat in the station.

Beat .

SETH
Well, go get it.

John turns mechanically and heads back to the station.
SCENE 45 | NSERTED - EXT. PHONE CLOSET

John rushes into the closet, suddenly aninmated. He lifts the
receiver, waits a nonent.

JOHN

(on phone)
Yes, operator. | need to reach
a Sarah Parker in Philadel phi a.

OPERATOR ( VO)
Do you have an address?

J OHN
1327, west 46th street.

There is a |l ong pause while the phone rings at the other end.
John | ooks out toward the train nervously.

A MAN S VA CE cones on the phone. It is a poor connection

MAN ON PHONE( VO)
Hel | 0?

J OHN
(on phone)
| s Sarah there?

MAN ON PHONE( VO)
VWho is this?
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JOHN

(on phone)
It's John Barnes. |I'ma friend

of hers.

MAN ON PHONE( VO)

(suddenly excited)
This is John Barnes?

JOHN

(on phone)
Yes. |s Sarah there?

She' s not

THE PLATFORM -
Where Seth stands in

John. A conductor wal ks by,

"ONE M NUTE!"

THE PHONE CLOSET -

MAN ON PHONE( VO)
here now.

CUT-TQO

the vestibule, looking inpatiently for
BLOAS H S WH STLE and SHOUTS,

CUT-TQO

John | ooks of f toward the train nervously.

JOHN ( CONTI NUI NG)

(on phone, loudly over
terrible STATIC)

...Listen, | don't have much
time. I"mcomng to
Phi | adel phia. I'm taking the

9:15 from Nashville. Tell Sarah
if she wants to meet nme, |1
be waiting under the big
statue. (pause) They're sendi ng
me to Europe...

MAN ON PHONE( VO)

(writing it down)
Okay, okay. Just a m nute...

JOHN

(on phone)
... Tell her to wear a rose.

A rose?

MAN ON PHONE( VO)
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JOHN
(on phone)
She' Il understand. (pause) |'1l1I
have the book. (long silence)
Did you get that? Hello?

John realizes the connection is gone. Suddenly, the train
gi ves THREE SHORT BLASTS O S.

SCENE 44 | NSERTED - EXT. RURAL TRAI N PLATFORM - DAY
John approaches the train. Seth stands in the vestibule.

SETH
Did you find it?

Pause. John takes a deep breath.

JOHN
| *'m not goi ng.

SETH
What ?

JOHN

| *'m going to Phil adel phia. |
can di sembark from there

Seth | ooks at John, realizing what he is saying.

SETH
(exasperat ed)
Not Charlotte Bronte again.

J OHN
| need to know.

SETH
Why right now? We ship out in
t hree days- -

They are interrupted by a LONG BLAST fromthe TRAIN WH STLE.
John and Seth stare at each other until it subsides. Pause.

Seth suddenly seens to soften. He holds out a ticket to John

SETH
Here. This will get you to New
York. (beat) Just in case she's
not everything you want her to
be.

W HEAR the TRAI N START. John | ooks at Seth. He takes the
ticket. The train starts to pull away slowy.
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DI SSOLVE- TO
FADE DOWN.
FADE UP ON
1. INT. PH LADELPH A STATION - DAY
2. PLATFORM -

John steps off the train, as at the beginning. He straightens
his uniform watches the crowds of people.

3. GREAT HALL -

John reaches the big clock in the center of the station. He
surveys the area, the blue book in his hands.

The beautiful Wman in the Green Dress energes fromthe
crowd, heading straight for John. He is captivated. She
smles, as if about to speak to him She doesn't. As she
wal ks past, John is dunb-struck

JOHN
(turning)
Sar ah. ..

The Wonman in the G een Dress stops, turns. An awkward pause.

WOMAN | N GREEN DRESS
Excuse me?

As John is about to speak to her, he notices there is no rose
on her |apel. He stops hinself. Pause.

WOMAN | N GREEN DRESS
(a | augh)
Catch you next time,
i eut enant.

The Wonman in the Geen Dress turns and continues on her way.
As John wat ches her go, he sees sonething in the background,
j ust beyond her.

35. JOHN S POV - SARAH PARKER stands several yards away.

She is well past 40 and plunp, with graying hair tucked under
a worn hat. Pinned to the |apel of her thick coat is a white
rose. She is |ooking away and does not see John.

BACK TO SCENE

John | ooks at Sarah, notionless. He lowers his head. He is
devast at ed. Beat .

He gl ances toward the station entrance.
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JOHN S POV - the Winan in the Green Dress is wal ki ng away.
Under the great wi ndows, she passes through a magnificent
gol den | i ght.

BACK TO SCENE

John wat ches her with a longing in his eyes. He opens his bag
and tentatively places the blue book inside it. Pause.

A sadness cones over him He | ooks back at Sarah.

JOHN S POV - Sarah is |ooking around, glancing at her watch
Her pale, round face is gentle and sensible, her eyes are
war m and ki nd.

BACK TO SCENE

As John wat ches her, sonething nelts away. He is ashaned. He
opens his bag and renoves the blue book. He | ooks at it.

CLCSE ON BOX - a beautiful but faded vellumcover with "Anna
Kareni na" in hand-painted gold letters.

CUT-TO
JOHN - wal king resolutely through the crowd toward Sarah
As he reaches her, she turns and he is behind her.

J OHN
Sar ah. . .

Pause.

Sarah turns around and smles. Wthout saying a word, she
| ooks John up and down. John squares his shoul ders and hol ds
out the book.

JOHN
l|*'m John...It"s so good to
finally meet you.

Sarah's face broadens into a tolerant smle. John stops.
JOHN
(suddenly nervous)
Are you...Di sappointed?
SARAH
(amused)
No.

An awkward sil ence.
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JOHN
Well. Would you...May I...Take
you to dinner then?

She hesitates a nonent. She starts LAUGH NG

SARAH
Sir...l have no idea what this
is all about.

John i s bewi | dered.

SARAH ( CONTI NUI NG)
A young | ady just canme by here
and begged me to put this rose
on my coat. She said if a man
presented hinmself to me, that |
shoul d say she's waiting in the
bi g restaurant across the
street. (pause) Does that make
any sense to you?

John is lost in thought.

WOMAN ( CONTI NUI NG)
Sir? Did you hear what | said?

John stares at the WOMAN in disbelief. Slowy, a smle starts
on his face. He | ooks at the Wnan.

J OHN
Yes.

The Wonman | ooks at John curiously, as John | ooks up to see...

THE STATUE - suspended above him bathed in the | ate gol den
[ight. W MOVE INon it, until it FILLS THE FRAME

DI SSOLVE- TO
36. EXT. RESTAURANT ACRCSS THE STREET - DUSK

The street is reflected in the restaurant's front w ndow.
Beyond the reflection, Sarah, in her green dress, sits alone
at a table, her hand playing over a cup and saucer.

JOHN (VO)
A mont h doesn't pass, that |
don't think about it. How cl ose
| came. (beat) | was | ooking
for a beautiful woman, and
al nost m ssed the [ove of ny
life.
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IN THE WNDOW S REFLECTION - a man in an Arny uniformhurries
across the street, his inage growing larger in the glass as
he approaches. Sarah sees himand sml es.

H GH ANGLE - a vista of the street. Pulling his hat fromhis
head, John Barnes enters the restaurant. In the w ndow, Sarah
stands up. Pause.

JOHN (VO - CONTI NUI NG)
"Tell me who you | ove. ..

Pause.

SARAH PARKER ( VO)
"...And I will tell you who you
are."

Above the buildings, the sun is going down. In the w ndow,
John and Sarah enbrace.

FADE QUT.
THE END.
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